1 TURNER PAINTING

Joseph Mallord William Turner (c1775-1851) was a renowned landscape painter, both in oils and
watercolours. This watercolour of the gatehouse to Carisbrooke Castle was painted in 1828 for a series
of picturesque views in England and Wales, a collaborative project
with the printmaker, Charles Heath, who was to produce 96 of
Turner’s engravings between 1827 and 1838. This is regarded as
one of the finest in the series.
Turner visited the Isle of Wight at least twice. In the summer of
1827 he stayed with the architect, John Nash, at East Cowes
Castle which may be when he made the sketches for this painting.
This painting was accepted by H.M. Government in lieu of
Inheritance Tax and allocated to Carisbrooke Castle Museum in 2007.

2 NORMAN TABLEMAN

This is a carved walrus-ivory counter from a Norman board game, dating from between 1150 and 1199.
Sometimes counters like this are known as draughtsman but it is far more likely that they were used for
playing a game called tables, which is why this counter is called a tableman.
Tables was a game similar to backgammon. This tableman features a
Norman knight in his mail armour, standing on the drawbridge of a
medieval castle. It was found down a well on the Isle of Wight in 1732,
made its way to Norwich Castle Museum, and then returned to
Carisbrooke Castle Museum on the Isle of Wight in 1960.
This tableman would have probably been one of a set of 30 pieces, so it
would have belonged to someone with both wealth and leisure. It has
been suggested that this tableman represents Samson from the bible.
More than 200 tablemen with figurative designs survive, and many of the
designs are based on biblical or mythological subjects.

3 JUG

This jug was found during excavations at Carisbrooke Castle and would have been used by the Lord of the
Isle of Wight, when in residence at the Castle. It was made in the Gascony area of France in the late 13th
century and would have contained French wine imported into this country, possibly through Southampton.
It may be Saintonge ware, made in Saintes in the north of Gascony. In medieval times the wine trade was
enormous, with wine being the single largest import into England.

http://en.wikipedia.org/wiki/Gascony

4 NEWTOWN

MACE

A silver mace from the ancient borough of Newtown on the
north coast of the Isle of Wight. It dates from the late 1400s the reign of Henry VII. This mace has both the royal coat of
arms and the Commonwealth arms engraved on the plate at the
end.

During the Civil War the Commonwealth arms were engraved and put uppermost
by Sir Thomas Barrington from Swainston, who supported Parliament, and most
likely reversed again on the restoration of the monarchy in 1660. The mace would
have been used to give authority to the burgesses of Newtown during meetings and
ceremonies.

Royal arms above, Commonwealth below

5 BED

This is a Victorian reproduction of an Elizabethan bed that uses some original panels. The wealth of
pattern in the carving is typical of Elizabethan furniture and incorporates stylised plants, geometric shapes,
borders of repeated patterns, faces and figures and inscriptions. The inscription at the foot of the bed
reads ‘Feare God, honour the Queene’ and is adapted from the Bible (1 Peter 2, 17).
The reproduction hangings, counterpane and pillow-cover were made by members of the Women's
Institute in 1972. The designs, based on Elizabethan originals, incorporate the monogram of Sir George
Carey, Governor of the Island during the reign of Elizabeth I, and
a coronet, representing his family connections. This bed was not slept in by King Charles but may suggest
the style of furniture brought from Hampton Court to the Castle for his use in November 1647.

King Charles’ bedroom

Detail of the bed cover showing the monogram

6 CHAMBER ORGAN

The chamber organ displayed in Carisbrooke Castle Museum has been generally regarded as Flemish in
origin, having been built by E. Hoffheimer in 1602. Its first owner was apparently John Graham, Earl of
Montrose, whose coat of arms is carved on the top of the instrument. Writing in 1937, Mr W H Head, a
former owner, said that the organ “was for many years domiciled at Carisbrooke Castle”. It is recorded as
having been found in the Island by Mr Snowden Henry, M.P., of Bonchurch, who in 1872 displayed it in the
South Kensington Exhibition of Ancient Musical Instruments. It created so much interest that it was kept
on loan at the South Kensington Museum. On the death of Mr Snowden Henry in 1889 the organ was sold
at Christie's to an art dealer, Mr Harding. It was almost immediately bought by Mr W Howard Head, who
took the instrument into his musical workshops for treatment.
The organ, now in playing condition, was exhibited at the Crystal Palace in
1900 and at the Fishmongers' Hall in 1904. In 1912 Mr Head moved to Canada
and he then sold the instrument to Lady Maud Warrender, in whose
possession it remained until 1937. Princess Beatrice of Battenberg, Governor
of the Isle of Wight, had been known to express the wish that the organ should
one day return to Carisbrooke Castle and Lady Warrender was persuaded in
1937 to sell the organ, which was then presented by the Island to Princess
Beatrice on the occasion of her 80th birthday and 41st year as Governor of the
Island. The presentation took place at the castle on Sunday 3 October, 1937
and the subscription list remains in the museum. Princess Beatrice bequeathed
the organ to the Minister of Works to be maintained in Carisbrooke Castle and
it passed to his care on her death in 1944.
It is the oldest organ in Britain still in playing order. It also has interesting
associations. Although nothing certain is known about the history of the organ before the 1870s, it was
traditionally known as 'Queen Elizabeth's organ'. A previous owner, Mr Snowden Henry, maintained that,
“having been in the Isle of Wight so long, it if had a royal owner it is more likely to have been the Princess
Elizabeth - daughter of Charles I - who died at Carisbrooke”. It seems unlikely, however, that she can have
used it at Carisbrooke. She lived in the castle for only just over four weeks before her death. Moreover
the inventory of royal furniture in the castle, taken the following month, makes no mention of the organ.
Which Queen Elizabeth then, could it be? Hardly Queen Elizabeth I of England, for the organ was
apparently made for the Earl of Montrose towards the end of her reign. The name may perhaps refer to
Queen Elizabeth of Bohemia, sister of King Charles I.
Stops and Range
The instrument is of course a domestic one and not a church organ. It is really in two parts: the bellows
chest and keyboard, standing 33 inches high, 45 inches wide and 22 inches deep; and the pipe case above it
standing 33½ inches high (plus a cornice 5½ inches high), 31 inches wide and 9¼ inches deep.

Elaborately carved, it has under the arms of Montrose on the cornice
three shields carrying the inscription: ‘LOOF DEN HEERE MET
SNARENSPEL ENDE ORGEL PS.150’, i.e. ‘Praise the Lord with stringed
instrument and organ’ from Psalm 150. Two of the shields also carry
between them the date ‘AD 1602’. The fretwork doors of the pipe case
each have a carved Montrose monogram – a letter M composed of Js –
under a coronet. The same carved motif, alternating with a human face,
appears on the ends of the keys. Another charming allusion to the first
Scottish owner is that the stoppers of many of the pipes are carved in the form of thistles (others are
shaped like acorns).
The compass is from E to C, 45 notes. The organ may originally have
had short octave tuning in the bass to give an increased compass, but
there is no clear evidence of this. Although the pipes are all carved
near the base with the appropriate note (incidentally German notation
is used – B for our B flat, and H for our B natural) the relevant pipes
at the lower compass of the 2-foot and 4-foot stops do not seem to
be the original ones; these were probably the pipes found to be
worm-eaten, and replaced when Mr W. H. Head had the instrument
restored. At all events, the absence of bottom C and D presents
difficulties in playing even music that is contemporary with the organ.
There are three stops: a stopped diapason at 4-foot pitch, mellow and pure-toned; an octave flute at 2-foot
pitch, particularly successful in the upper register, and adding a brilliance to the tone; and an 8-foot regal, a
beating reed –the oldest stop of its kind known in England. This
last stop, which seems to have been added as an afterthought to
the rest of the organ – its little pipes are housed in a case
attached to the back of the instrument – can be used with a
tremulant to produce a ‘vox humana’ effect. Instead of the usual
drawstop action the slides are worked direct, with a carved
knob at both sides of the instrument in the case of the two flute
stops. The regal stop works from the right hand side only, its
compass covering just the upper 25 notes, B to C. This stop
had certain disadvantages, being slowspeaking and difficult to
tune; and its use as a solo stop on a single manual presents many
problems. The wind pressure of the organ is 2⅜ inches.
Another interesting feature is that this is one of the very few instruments in this country still kept on the
meantone scale, thus preserving the original tuning of the organ. In meantone tuning, everything is
sacrificed to achieve perfect major thirds, and the fifths as a result come out rather flat. It is possible to
play in all keys that do not use more than three sharps or two flats, all the chords sounding equally good.
As keys more remote than this are exceptional in music up to about 1650, this tuning has obvious
advantages of producing purer intervals in playing such music. The pitch of the organ, incidentally, is about
a semitone below New Philharmonic pitch.
Date
There remains an uncertainty about the exact date of the organ. When it was exhibited in 1904 at the
Fishmongers’ Hall, it was catalogued as having been built in 1592. The source for this appears in an
unsigned article in The Connoisseur for March 1902, which ends: “When
the organ came into the possession of its present owner it had affixed
to it, inside the case, a wooden label bearing the following inscription –
‘E. Hoffheimer. Fec. Vien. 1592’ – and the date on the outside of the
case was 1592. Mr Head, however, rejects, and has removed this
inscription, and has altered the date outside the case to 1602, as, he
believes, it originally stood”. Unfortunately we are not told on what
foundation Mr Head made this alteration.
The original label would suggest that this is an Austrian instrument of
the 16th century; on the other hand the present date on the front is

1602 – an admitted alteration – but the text is in Flemish. Mix in the Montrose shield and the Scottish
thistles, and we have not only a musical treasure but a cosmopolitan enigma.

7 DOLLS’ HOUSE

This late nineteenth century dolls’ house was built into a cupboard. It has a door but this has been
removed for display purposes. The house is 118cm (3’ 10”) high and has three floors. The fixtures, fittings
and dolls date from the mid nineteenth to the early twentieth centuries.

Drawing Room

Piano

Cheese grater

Part of the kitchen

8 EAST COWES CASTLE CLOCK
This clock has not always been inside Carisbrooke Castle Museum; it has
been displaying the time to museum visitors only since 1997. However it
is now a museum piece rather than a time-piece and it has had a long and
interesting history!
John Moore - Clockmaker
An inscription on the drum tells us that the clock was made in 1819 by
John Moore in Clerkenwell, London. Moore is recognised as one of the
great designers and makers of turret clocks. His firm made and installed
hundreds all over the British Isles and abroad, most of them for churches
and other public buildings.
This engraving shows Moore's factory in 1828

Traditionally, clock and watch-making had involved specialist craftsmen working at home to produce the
different parts, before they were assembled by 'finishers'. Moore successfully established a factory system,
which was more efficient and profitable. Even so, his clocks were not mass-produced and each one was
individually assembled and finished.

The factory had a smith's workshop and a wheel-cutting shop on the ground floor. Turret clocks, like the
one in the museum, were assembled on the floor above. House clocks were produced in a workshop on
the top floor. The windows were large to let in plenty of light.
In its stately home

The clock was bought by the architect John
Nash in 1824 for his new country mansion at
East Cowes where it stayed for over 130
years. It was probably intended to add to the
grandeur of his home rather than to tell the
time! It would have been wound once a week
and chimed every hour. From the 1930s, the
cost of maintaining house and grounds became
too expensive for the owners.
Vandalism,
theft and use by the War Office all took their
toll.
This engraving shows the clock-face high up in the square
tower to the left of the castle entrance.

In 1958 the estate was sold to Arthur Guy, who rescued the
decaying clock mechanism from the tower. Eventually the estate
was bought by property developers. A road named John Nash
Avenue is now a reminder of the man who built the castle.

The clock-face in the tower of the ruined castle

At the Isle of Wight College
After its rescue from the dilapidated tower, Arthur Guy presented the
damaged and corroded clock movement to the Isle of Wight College at
Newport as an example of early-19th-century engineering and a
restoration project for students. In 1974 the clock was examined by John
French. He reported
'Most of the wrought-iron parts were deeply rusted but not so badly as to
obscure their function and their relation to adjacent parts. The cast-iron
framework, however, was in good condition . . . The pendulum was missing
although the top block of its suspension still remained in the chops. Both going
and winding barrels appeared to be serviceable. . . '
'The weights were missing. All pivots turned in ornamental brass bushes riveted
into the frame and appeared easily restorable. . . All pinions, integral with their
shafts, were badly rusted, and the brass wheels, though appearing merely
slightly corroded, may prove to be internally unsound. The escape wheel had
lost nearly all its teeth, and one pallet was broken from the anchor. . . '

'On the striking side, the fly shaft was broken at the journal, and the fly itself,
detached from the movement, considerably damaged. The remainder of the
striking-train and the various reciprocating parts appeared relatively
undamaged.'
Staff and students worked on the restoration project

Staff and students began working on the restoration of the clock under the direction
of Ifan Thorner MBHI, a lecturer at the College, and John French. The work included
the manufacture of important new parts to replace what was missing; a dial engraved
with Roman numerals and a pendulum made from mahogany and mild steel.
The College also made an oak table to support the mechanism and displayed it - not
yet in working order - to mark the Queen's Silver Jubilee in 1977.
In the restorer's workshop
In 1995, Bernard Pratt, another lecturer at the College, persuaded the College Principal to offer the clock
to Carisbrooke Castle Museum. At the same time, Ifan and Ann Thorner offered to complete the
restoration on behalf of the Museum.
The dial - this is made of rolled brass sheet and
engraved
with
Roman
numerals.

Ifan Thorner finished the restoration in his
Freshwater workshop during 1996.

The mechanism was cleaned and conserved; however some of the parts were too corroded to be used so
replicas were specially made. Other parts were missing and had to be designed and made, using
information from similar clocks. A careful record was kept of all the restoratory work. Parts that were
replaced are kept by the museum together with this record. Traces of the original blue paint were found
on the frame, so it was repainted blue.

The escape wheel - most of the teeth were
missing from the original so a replica was made.

The Friends of Carisbrooke Castle Museum paid for the materials that were needed. Many other
organisations and individuals contributed to the project, providing materials, skills, time and knowledge.

The clock as a museum exhibit reminds us of different stages in its history and its different
uses
It was intended to impress but the fact that it is now in a museum reminds
us that impressive country residences became difficult to maintain in the
20th century. However, it tells the time, as it did at East Cowes Castle in
the 19th century but it is now in a museum because country residences
became difficult to maintain in the 20th century.
It was rescued, preserved and restored
because it was an interesting example of the
clockmaker's skill.
Originally the clock
movement was hidden from view and it was
the clock face that people looked at. Now
that the clock is a museum exhibit it is the
movement that people want to look at, so it
is displayed at eye-level.
There are two sides to the clock movement the 'watch' controlling the hands on the clock
face and the 'strike' controlling the striking
mechanism. The power source for each is a
lead weight which turns a drum.
Because the clock was originally in a high tower, the weights had a long enough drop to keep it in motion
for eight days. Someone at East Cowes Castle would have wound it once a week. Now the drop is only a
metre so each winding lasts only about 20 hours.

9 WALKING STICK

The head of a walking stick used by Charles I whilst he was at Carisbrooke Castle. Made of ivory, it also
doubled as a snuff box. The walking stick on which the head was mounted was made of Blue John, a type
of feldspar found only near Castleton, Derbyshire. It is now so rare that only tiny chips, highly polished,
are made available for jewellery.

Note the holes for inhaling the snuff

10 KING CHARLES’ NIGHTCAP

A partially polished piece of Blue John

According to tradition this nightcap was worn by King Charles I on the night before his execution (29th –
30th January 1649). Its size corresponds to other caps which have been authenticated as being worn by
the King.

The nightcap is made of linen and is decorated with whitework embroidery, drawn-thread work and
cutwork with Venetian needlelace inserts. The shape and construction of the cap indicate that it was made
in the early 17th century.

The nightcap was one of the first items in the collections at Carisbrooke Castle Museum, presented by
Queen Victoria when the Museum was originally founded in 1898 by her daughter, Princess Beatrice. Its
relevance to the Museum lies in the King’s association with Carisbrooke Castle, where he was held
prisoner in 1648.

